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PAR"

ONE

The Puzzle of

Theories and

thoughts

These parts are a review and puz-
zle of different related theories
and thoughts of different think-
ers that I have gone through. I
was trying to make connections
and find already connected themes
to my position, thinking and find
my own way through my project.
It actually maps out my theoreti-
cal research, dealing with mul-
ticulturalism, polyculturalism,
Balkanization that leaded me to
experiment and experience them
contextually with Bruce Lee and

the city of Mostar.




From Normative
to Descriptive
and
Prescriptive

Multicultural-
ism

1.
2006

2.
ism,

3.
bate,

Multiculturalism or cultural plu-
ralism is a policy, ideal, or re-
ality that emphasizes the unique
characteristics of different cul-
tures in the world, especially as
they relate to one another in immi-
grant receiving nations. The word
was first used in 1957 to describe
Switzerland' but first came into
common currency in Canada in the
late 1960s?. It quickly spread to
other English- speaking and west-
ern developed countries.

At the heart of the mythology of
the nation remains a deep—seated
if largely silent presumption that
nations consist of homogenous,
self-contained, and largely self—
reproducing population groups. Af-
ter all, what is a nation if it is
not born of the like—spirited and
like— bodied?

In this concept familiarity and
familiality run together; replica-
tion, cultural as much as biologi-
cal, is the ground of nation—mak-
ing. If we make ourselves through
others, those others must be large-
ly just like us for us to be who we
really are collectively, “nation-
ally”. This might be called the

cloning theory of nation—states.3

Multiculturalism & Will Kymlicka Geographical Approaches Iris Blom. 19-12-

Kymlicka, W. (2001), Politics in the Vernacular: Nationalism, Multicultural-
and Citizenship, Oxford University Press Inc., New York.
Willet, C. (1998), Theorizing Multiculturalism, A Guide to the Current De-

Blackwell Publishers,

Oxford.



In this context, what might
“multicultural” mean? Two
versions are currently on of-
fer. The first is “descriptive
multiculturalism” that at the
best grudgingly describes the
increasing hetero geneity in
most post—1945 societies as
a result of global political
economic changes and (in so-
cieties like Britain, France,
the Netherlands, even Cana-
da) the rapid migrations fol-
lowing the demise of formal
colonial regimes in Africa,
the Caribbean and Asia. The
second 1is “normative multi-
culturalism” that insists on
cultural diversity and a pro-
liferation (even relativism)
of values at the expense of
ideas of national cohesion
and unified norms. This en-
tails an acknowledgment, oc-
casionally even celebration,
of descriptive diversity on
the ethno-racial register. It
places “ethnic and identity
politics”, claims for right
and restitution, and cultural
sensitivity at the centre of
the political agenda.

“The multicultural” has been
being oscillating between
these two understandings: de-
scription and prescription.
Multiculturalism, in short,
is assumed to be what happened
to nations once their essen-
tial purity was challenged by

the influx of racial others.?

If we take seriously the de-
scriptive realities of het-
erogeneity, historically and
spatially, we would have no
need to multicultural insist-
ence. Until then, however,
multiculturalism can serve
usefully as a bridge to an
awareness of the exclusivi-
ties propagated in the name of
purity (biological, social,
political, cultural), and to
point us towards more produc-
tive possibilities. So: mul-
ticulturalism provisionally,
until we come to terms with
heterogeneities, with impu-
rity, with the nation — then
and now, here and there, and
all that they entail. It is

“THE MULTICULTURAL” HAS
BEEN BEING OSCILLATING BE-
TWEEN THESE TWO UNDER-
STANDINGS: DESCRIPTION AND
PRESCRIPTION.

the latter definition — that
implies a timeless sanctity
and impenetrableness of so-
called unique, distinct and
unchanging cultures; not the
fact that societies can and
should be inhabited by peo-
ple from a variety of places
and cultures around the world
and that these people can and
should find a way of living to-
gether and learning from each
other. This is an important
point and an important dis-
tinction, especially as its

4. The space of multiculturalism, David Theo Goldberg, 15 September 2004, Open

democracy




proponents some times mistak-
enly brand people who oppose
normative multiculturalism,
racists. The main problem with
the monoculturalist, norma-
tive brand of multicultural-
ism is that its proponents
often end up having to defend
chauvinistic, homophobic big-
ots who argue that they have
the right to promote more or
less any reactionary idea, as
long as it can be claimed to
be part of their culture. The
politicians, thinkers and even
artists who don’t believe in
multiculturalism neither in
any equality in cultures use
this kind of generalization

in culture. In fact this kind
of attitude helps the deep
passivity in the society. As
Zizek pointed out: when good
people are tasteless passive
and bad people have a strong
critical position.®

Iranian feminist, Azar Nafi-
si says: “I very much resent
it in the West when people
— maybe with good intentions
or from a progressive point
of view — keep telling me,
‘It’s their culture’ (...)
It’'s like saying, the culture
of Massachusetts 1is burning

witches”.®

THEY ASKED A NEARBY LOCAL: WHAT IS THIS CREA-

TURE

JALLED? THE LOCAL RESPONDED “KANGARO00”

WHICH MEANS, “I DON’T UNDERSTAND YOU”. COOK
TOOK IT AS THE NAME OF THE CREATURE.

.

i O T o

5. Zizek, S.

(2008) .

This misunderstand-
ing of culture re-
minds me the story of
the name of Kangaroo.
In 4th of August 1770

ey

when Capitan James
Cook and the natu-
ralist sir Joseph

Banks were exploring
the bank of Endeavour
River, they happened
upon the animal. They
asked a nearby local:
What is this creature
called? The local

Violence. New York: St. Martin’s page 24.

6. Azar Nafisi (in a 2004 interview by Robert. Birnbaum, identitytheory.com) 18

July 2005,



responded “Kangaroo” which
means, “I don’t understand
you”. Cook took it as the name
of the creature.




According to definition of Multi-
culturalism in Sweden, Multicul-
tural society is recognized as a

salad bowl.’ It means the identity
Multicultural-— of each person (culture) is pure
. as a vegetable. Normative Multi-
ism and culturalism legitimizes all tradi-
. . tional beliefs that disadvantage
Balkanlzatlon women and gays, endorses an in-
ward-looking separation of groups
that seek to protect their own cul-
tural purity, and focuses on dif-
ferences between people and cul-
tures instead of similarities. But
cultures are not static and nor are
they pure or uncontaminated. On
the contrary, cultures intermingle
with each other, learn from each
other, and thereby remain progres-

sive, vibrant and dynamic.

Normative multiculturalists claim
that we should treat all cultures
as being equal, since no value is
better than another. But isn’t a
world-centric view better than an
egocentric? Isn’t an inclusive and
progressive stance better than a
racist? Isn’t any definition of the
boundaries of culture(s) impossi-
ble, as all cultures are porous and
absorbent? And isn’t multicultur-
alism as inherently self-defeating
as any form of extreme relativism,
because it is seen as superior even
though its whole idea is based upon
a value system where nothing is
supposed to be superior?

7. Inglis, Ch. Multiculturalism: New Policy Response to Diversity. UNESCO. 25.

In Sweden, the origins of multiculturalism as a policy, differed yet again. In

contrast to Australia and Canada its national identity was not based on a view of
itself as a nation of immigrant.
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What we might hope for is
that perhaps well meant, if
not misguided, attempts of
multiculturalists of striving
for transcending Euro-centric
universalism of colonialism
(and post- and neo-coloni-
alism for that matter) might
lead to the gradual disappear-
ance of the need for strong,
inward 1looking cultural and
national ties, and thus to a
genuine global consciousness
or cosmopolitanism. But for
this to happen, we need to
stop focusing on what sepa-
rates us and start focusing
on the many things that unite
us.

Fish at his very best chapter
of his book “The Trouble With
Principle”, *“Boutique Multi-
culturalism.” argues that

IN FACT BALKANIZA-
TION IS THE SAME
IDEA OF MULTICUL-
TURALISM IN PRAC-
TICE WHEN IT COMES
TO THE IDEA OF
STATE.

since few people in the world
live in homogeneous =zones,
it behoove us all to be mul-
ticulturalists. In fact the
tolerance, which we practice,
should be based on a kind of
“inspired adhocracy” where we
make decision on the fly and

not based on any regulated
principle.?®

In its <crudest rendition
then, Multiculturalism adopts
a culture wherein culture is
bounded into authentic zones
with pure histories that need
to be dignity by policies of
diversity. In his work, The
Ticklish Subject, Slavoj Zizek

calls this attitude “racism
with a distance”. Since the
benevolent multiculturalist

treats the concept of culture
as a homogeneous and a his-
torical thing that can be ap-
preciated, but then remains
far outside the enclosed am-

bit of one’s own culture box.

This “racism with a distance”’

8. Fish, Stanley, The Trouble With Principle, Cambridge: Harvard University

Press,
9. Zizek, Slavoj, The Ticklish Subject:
verso, 2009

The Absent Centre of Political Ontology,



forgets our mulatto history,
the long way history, the long
way of linkage that tie peo-
ple together in ways we tend
to forget.

There 1is no clear link be-
tween the multiculturalism
and the term that so called
Balkanization. Balkaniza-
tion is a geopolitical term,
originally used to describe
the process of fragmentation
or division of a region or
state into smaller regions or
states. This term histori-
cally refers to the division
of the Balkan peninsula, for-
merly ruled almost entirely
by the Ottoman Empire, into
a number of smaller states

between 1817 and 1912.'° The
term however came into common
use in the immediate aftermath
with

of the First World War,
reference to

the numerous |
new states that L =
arose from the

collapse of the
Austro-Hungarian
Empire and the
Russian Empire.

In a short Bal-
kanization means:
division of a
multinational
state into small-
er ethnically

homogeneous entities. The
term also is wused to refer
to ethnic conflict within mul-
tiethnic states.In fact Bal-
kanization is the same idea
of Multiculturalism in prac-
tice when it comes to the idea
of state. In this situation
Theoretical multiculturalism
looses its power. The idea
of relativism will end up
with war. The purity of cul-
ture (that is findable inside
the different ways of reading
it) will changes his utopian
character from utopia to dys-
topia.

This term is not Jjust de-
scriptive geopolitical term,
in fact Understanding the
metamorphism of the utopian
normative multiculturalism to
dystopian prescriptive bal-
kanization needs research in

AT
LAGES FUVILINTY
IBIFINTENT
[T

10. Geleny, Misha, The Balkans: Nationalism, War & the Great Powers, 1804-1999,

Pengun, 2001
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different environments. With
the very quick view in a wider
perspective, we can recognize
that we have been surrounded
by balkanized societies. The
countries and societies that
because of the inexorable pre-
scriptive way of reading cul-
ture, are balkanized or are
going to be. The concept of
redrawn Middle East “The New
Map of Middle East” is one of
the official examples of the
neoliberal-political map, ac-
cording to the theory of bal-
kanization. It has even been
presented as a “humanitar-
ian” and *“righteous” arrange-
ment that would benefit the
people(s) of the Middle East

and its peripheral regions.!!

In this situation the trans-
formation of the prescriptive
multiculturalism (the most
idealistic), which is the as-
pect of the ideology, which
provides “prescriptive asser-
tions about an ideal type of
society to be achieved some
time in the future” and ask-
ing the question of “what
should be”, became a military
tool to produce Stability of
instability.

11. Peter, R. Blood borders How a better Middle East would look,

Journal, June 2006)

(Armed Forces



3 International Studies scholar Vi-

jay Prashad has written extensive-
ly on kung fu as an anti- racist
philosophy. In his 2003, “Bruce Lee

The and the Anti-imperialism of Kung
nl2

. Fu: A Polycultural Adventure,

pOlYCUlturallsm in “East Asia Cultures Critique,”

Prashad says he is interested in

and “how an investigation of kung fu

: : . can help us move from a limited
anti imperial- b

multicultural framework into an

ism Bruce lee antiracist, polycultural one.”

In his book “every body was Kung Fu
fighting” he argues that Multicul-
turalism assumes that people come
in cultural boxes that are hermet-
ically sealed, that their culture
is a thing that is immutable and
pure.” There was a time when this
theory was valuable against the
torrent of white supremacy, but
now it is itself a problem and it
is historically ridiculous. There
is no culture that is pure; even
those who 1live in “remote” areas
share forms and manners transmit-

ted through traders, etc.!?

If we assume that cultures are pure
and that people live within these
cultural boxes, then any struggle
on the terrain of race (now seen as
culture) is sought to be managed by
someone who is a cultural expert
or a multicultural officer. This is
most obvious on college campuses,

12. Prashad, V. Bruce Lee and the Anti-imperialism of Kung Fu: A Polycultural Ad-
venture positions: east asia cultures critique -( Volume

11, Number 1, Spring 2003).

13. Prashad, V. Everybody Was Kung Fu Fighting: Afro-Asian Connections and the
Myth of Cultural Purity (Beacon Press, 2002)



where tensions are to be sof-
tened by education, which
actually means a banal dis-
cussion about cultural ste-
reotypes masking as cultural

literacy. Multiculturalism
fosters the idea of racial
harmony, whereas I am more

interested in anti-racism, in
the struggle to abolish the

(whose content is often colo-
nial ethnology) allows white
supremacy to adjudge who is
a real native, to say that
the rebellious Asian, for ex-
ample, is doing a disservice
to Asian culture. He argues,
A polyculturalist sees the
world constituted by the in-
terchange of cultural forms,

THERE IS NO CULTURE THAT IS PURE; EVEN

THOSE
SHARE

WHO LIVE

IN
FORMS AND MANNERS TRANSMIT-

“REMOTE” AREAS

TED THROUGH TRADERS, ETC.

idea of racial hierarchy and
of race itself. As an alter-
native he advocates something

he calls “polyculturalism”:!?

Polyculturalism, taken seri-
ously, obliterates authentic-
ity. The pose of authenticity
offers the ruling elites of a
“race” to attain demographic
power vis-a-vis other “rac-
es,” to argue that they rep-
resent a group of people and
because of “race” can speak
for them. Authenticity allows
race to top all other social
fractures, and thereby give
entrenched elites of color
the power to be representa-
tive when all they are is
compradors. Fanon'’s diatribe
on the “pitfalls of nation-
al consciousness” is an early
smash at the idea of authen-
ticity. By the way, the argu-
ment about the authentic

14. Parshad, V. Ibid

while multiculturalism (in
most incarnations) sees the
world as already constituted
by different (and discrete)
cultures
into categories and
with respect.

~
Safrcted ar e of Mo Filsge faie'y'
Favonite 25 Backs af 2081

EVERYBODY

b

that we can place
study

FIGHTING

Afro-Asian Connections and
the Myth of Cultural Purity




Bruce Lee is hard. Bruce Lee is
sexy. Bruce Lee is cool. Bruce Lee
is not white. Bruce Lee is Asian.
Bruce Lee kicks white, Americans,
Bruce Lee Rus§iar'15, Japanes?, .Italians,. im-
perialists, colonialists, capital-
ists, gangsters and indeed anyone
and everyone'’s ass. This much we
know. But is that it? Is that all

there is??!®

Born in San Francisco on November
27, 1940, the year of the dragon,
Bruce lee made his first U.S. film,
golden Gate Girl, at the age of
three months. A child of Chinese
opera stars (although his mother
was a fourth German), he moved to
Hong Kong in his childhood, where
he starred in over twenty films, be-
fore returning to the united state
as an undergraduate at the uni-
versity of Washington. In Seattle,
Bruce threw himself into the Asian
American world, working in China-
town as a busboy and as a teach-
er of his favorite art, Kung fu
in the sticking hands method. He
left college to marry Linda Em-
ery, a white American of Swedish
English ancestry, against her fam-
ily’'s wishes. They soon had a son,
Brandon, and a daughter, Shonnon.
When he was asked about *“racial
barriers” he told a Hong Kong jour-

nalist in 1972: “ I, Bruce Lee, am
a man who never follows those fear-
ful formulas... So no matter if

your color is black or white, red
or blue, I can still make friends

15. Bowman, Paul, Aberrant Pedagogies , JR, QT and Bruce Lee






with you without any barri-
er.” In fact, Bruce lee was
one of the first martial arts
sifus (“master”) to train non-
Asians, including people such |
as Chuck Norris, Roman Polan-
ski, and Karim Abdul-jabbar.

Bruce Lee is hard. Bruce Lee is sexy.
Bruce Lee is cool. Bruce Lee is not
white. Bruce Lee is Asian. Bruce Lee
kicks white, Americans, Russians,
Japanese, Italians, imperialists, co-
lonialists, capitalists, gangsters and
indeed anyone and everyone’s ass.

The anti racism of Bruce lee
was not matched by the world
in which he 1lived. “ I am a
yellow- faced Chinese. I can-
not possibly become an idol
for Americans, the white pa-
triarchs found their presence
foul. Deemed to be nothing but
labor (as a coolies). They
came to be seen as a funda-
mentally alien rather than as
assailable immigrant. Repre-
sentation of these foreigners
exaggerated certain attrib-
utes to render them not only
strange, but also inferior.

These cultural stereotypes
enable the mockery of a peo-
ple by suggesting that they
could never be part of the
society, since they had too
much alien culture. This was
to change somewhat in the




1960s, as social movement
against racism and state man-
agement of these movement-

helped produce what was known
today as multiculturalism.

Within film studies, cultural
studies, postcolonial studies
and various ethnic identity
studies, this appears to be
about the long and short of
it. These are the main sorts
of lessons that are regularly
learned from and about Bruce
Lee: lessons about identifica-
tion, lack and desire, about
cultural identity, the role
of fantasy, about the body as
bearer of ideology, the ambiv-
alence of Bruce Lee'’s texts,
the homo at the heart of the
hetero, and so on).

By all accounts, in the 1979,
Bruce lee was the very symbol
of postcolonial, diasporas
multicultural energy (kato)
the embodiment of what Rey
Chow has called the protestant
ethnic’. How ever, in the book
from Tianamen to time Square
2006 Gina Marchetti considers
the waning of the affect of so-
cio- political charge of the

image and politics of Bruce

Lee in America.!® Bruce Lee
films contained or communicat-

ed or encoded in condensed and

16. Abbas, A.

displaced from several inter-
locking socio-political an-
tagonism and hegemony, center
and periphery, and, crucially
perhaps, nation and belong-
ing, or nation and longing.

Meaghan Morris tries to look
at Bruce Lee ‘otherwise’ by
focusing on the peculiar im-
portance of pedagogy when it
comes to grasping his signif-
icance.!” She points out the
enduring centrality of ped-
agogy in martial arts films
and the often-overlooked im-
portance of Bruce Lee as a
teacher. It is crucial to ap-
proach Bruce Lee in terms of
pedagogy, argues Morris, be-
cause ‘the overwhelming con-
cern with “the body” in re-
cent cultural criticism can
obscure this aspect of (West-
ern) Bruce Lee worship and
narrow unduly our approach
to action cinema in general.’
So, Morris draws attention to
the significant ‘persistence
of the training film in Hol-
lywood cinema,’ and to the
ways that ‘training films give
us lessons in using aesthet-
ics understood as a practical
discipline — “the study of the
mind and emotions in relation
to the sense of beauty” — to
overcome personal and social

adversity’.'®

(1997), Hong Kong: Culture and the Politics of Disappearance, Min-

neapolis & London: University of Minnesota Press.

17. Morris, M.

(2001), ‘Learning from Bruce Lee’, in M. Tinkcom and A. Villarejo

(eds), Keyframes: Popular Cinema and Cultural Studies, London: Routledge, pp. 171-

84.
18. Morris, M.

(2001), ‘Learning from Bruce Lee’, in M. Tinkcom and A. Villarejo

(eds), Keyframes: Popular Cinema and Cultural Studies, London: Routledge, pp. 171-

84.



DON’T FOLLOW LEADERS.



In September 1971, Black Belt
Magazine published an arti-
cle called ‘Liberate Yourself
from Classical Karate’!® Bruce
Lee wrote it. Learning is not
definitely mere imitation, nor
is it the ability to accu-
mulate and regurgitate fixed
knowledge. Learning is a con-
stant process of discovery, a
process without end. In JKD
we begin not by accumulation
but by discovering the cause
of our ignorance, a discovery
that involves a shedding pro-
cess.

Unfortunately, most students
in the martial arts are con-
formists. Instead of learning
to depending on them for ex-
pression; they blindly follow
their instructors, no longer
feeling alone, and finding se-
curity in mass imitation. The
product of this imitation is
a dependent mind. Independent
inquiry, which is essential
to genuine understanding, is

sacrificed. Look around the
martial arts and witness the
assortment of routine per-
formers, trick artists, de-
sensitized robots, glorifiers
of the past and so on — all

followers or exponents of or-
ganized despair. The only help
is self-help. Push yourself.

19. Lee, B.

thyself. You
know yourself,
Subject all institutions to
a deconstructive questioning.

Know already

in yourself.

Don’'t follow 1leaders.
tion all beliefs.
with

Ques-
Experiment
interdisciplinarity in

the name of antidisciplinar-
ity.

(1971), ‘Liberate yourself from classical Karate’, Black Belt Maga-

zine, vol. 9, no. 9, September, p. 24, Rainbow Publications.






Mostar
and
Bruce Lee

Multiculturalism
Vs
Polyculturalism

By the end of the most recent war,
Mostar, a city in Bosnia and Her-
zegovina, ended up divided in two
parts, split between the two ma-
jor communities (Croatian and Bos-
niak). Although currently the city
is formally unified in a single mu-
nicipality, the very painful pro-
cess of reconstruction and reuni-
fication is still in progress. In
this situation, urbanism exists as
a ‘prolonging of war using different
means’: each one of two constitu-
ent parts of the city is trying to
endow ‘their own'’ space with ‘their
own’ characteristics, to ‘posses’
it even more by constructing their
own religious and cultural objects
and symbols. Wanting to change its
image, the city erected a statue
of the Hong Kong martial arts leg-
end Bruce Lee at the dividing line
between the Croat and Bosnian sec-
tions of the city on Nov. 26, the
day before what would have been
Lee’'s 65th birthday. City leaders
said that Lee symbolized their re-
sistance against ethnic strife. At
the unveiling, members of a martial
arts club exhibited their kung fu
skills for about 200 citizens from
both ethnic communities who at-
tended the ceremony. Bruce Lee was
an activist for equality and civil
rights in more than one way. He re-
fused to maintain traditional ide-
as of excluding non- Chinese from
his martial arts classes. During
his sojourn in Los Angeles, he un-
successfully challenged the Hol-
lywood establishment’s discrimina-
tion against Asian actors.









He created the concept for
the American television se-
ries “Kung Fu”. However the
leading role went to a white
actor instead of Lee, a prac-

tice that was common then
and called *“yellow-face” in
Asian-American circles. He

returned to Hong Kong because
of the not-glass ceiling he
hit repeatedly in Los Ange-
les. He was the first master
of Kung fu who said: Kung Fu
is not belonging to Chinese;
every body should learn kung
fu. But in the first night af-
ter ceremony the statue was
vandalized with black spray
and the part of it was taken.
It had been keeping in the
storage place belonging to

municipality of the city.

Hito Steyerl takes the Bruce
Lee monument as an exercise

in getting rid of culture:?°

“The Bruce lee project in Mo-
star was, at least to my in-
terpretation, not a cultural
project; rather, it was an
exercise 1in getting rid of
culture in order, to be able
to breathe again.”

In her interpretation, Bruce
Lee monument is not Lee’s af-
filiation or Martial arts The
monument was not built in rev-
erence either to Lee’s cul-
ture affiliation or to Martial
arts (whatever culture might

20. Steyerl, Hito, The archive of the lost object, page 59
21. Detta dr en forkortad version av en text som forst publicerats i Carl Berg-
strom (Red.), Konsten mitt ibland oss — Gavles offentliga konst, G&vle 2008.



represent), but because lee
is a person who appeals to
members of all the so called
ethnicities in Bosnia- That
is to say Croats, Serbs, Mus-
lims, Gypsies, Jew and so on.
The breadth of his appeal
arises not because he incor-
porates any specific culture,
but because he embodies values
like honesty, hatred of cor-
ruption, 1loyalty, friendship
and sense of justice which’
according to the producers
of the statue, are severely
lacking in Bosnia and beyond.
Thus, this statue symbolizes
significance in Bosnia, where
existing segregation is en-
forced and upheld. This public
artwork transcend ethnically
in the quest for a new eth-
nic, demonstration that Bos-
nia is not only avant- grade
in relation to the dystopia
of deeply segregated country
which is represent, but also

in regard to the search for

ways to overcome the theat-
rics of discrimination and
segregation.

Carl Bergstrom in his article
“Functional Sculpture” added

another point.?! He used the
term “Hyperpoliticized” which
Nino Raspudic one of the
cofounder of urban movement
group in Mostar uses, in or-
der to describe the situation
in Mostar:

“The situation after the

war was characterized by a
“hyper-politicized space”??
(hyper-politicized social
climate) where any action or
motion immediately associated
with one or the other side of
the previous conflict. Culture
and public spaces must first
of all clean up before they
could be started again.”

He argues that the monument
went to the other direction

that is called communication:

“.. but it turned out to be a
fruitful way to begin thecom-
munication process between
the former warring factions.
The purpose of the monument
is “to defend life, non-po-
litical sphere 1in order to
thereby give it dignity.”?? An
entire generation, regardless
of ethnicity, perceived Bruce
Lee as his childhood hero. The

21. Detta dr en forkortad version av en text som forst publicerats i Carl Berg-
strom (Red.), Konsten mitt ibland oss — Gavles offentliga konst, G&vle 2008.

22. Nino Raspudic and Dunja Blazevic, quotes from different texts in http://www.
projekt-relations.de/en/explore/deconstruction/index.php.



characters that he portrayed
represent primarily the need
to fight for justice.”

He ends up with the other ex-
amples which according to
him they are related to the
concept of Bruce 1lee statue
in Mostar. The statues Like:
Rocky Balboa (Sylvester Stal

WCE LEE
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Tl MOSTAR

lone) statue in Zitiste, a
Samantha Fox statue in Cacak
and a Tarzan (Johnny Weiss-
muller) statue is currently
being planned in Meda. But the
missing point in this analogy
is the context. The idea of
making statue of celebrities
or pop stars, is similar just
in surface but conceptually
are far from each other. Al-
though Bruce Lee was pop star
but according to the logic of
cultural communication that
I was speaking about is not
comparable with the other

23. Nino Raspudic, ibid.

statues that he mentioned. In
his interpretation the idea
of communication didn’t go
further that presenting stat-
ue of celebrities in public
space. The statuses of Racky
, Fox or the others are just
simply function as a tourist
attraction and not more than
it.

The important point is that
in the English web resources
there is no information re-
garding this damage and it
one can misunderstand that
“Bruce Lee” 1is still stand-
ing in Zrinjski Park in the
middle of Mostar, looking to
the north..



PAR"
TWO

The Project




My artistic practice in general is
mainly based on research within the
field of transformation of culture
in recent historical experiences
Starting POint t}'lrough the r}ecessity of everyc?lay
life and media. It is a practice
to represent the presentation of
the unknown that is recognized as
known, in the history, culture of
the others and everyday life. It is
the recombination of the realities
with political approach, the clar-
ity and obscurity; presenting the
fragments of communication, divi-
sion and separation within the re-
cent history, and contemporary me-
dia. I try to position my self as a
third person who tries to present
the known unknown to 1learn from
the process. Not according to how
Walter Benjamin defines the story-
teller
“.The storyteller 1is the person
who has the story from far land..”

nor the way Zizek defines enemy in
the new world:

“..The enemy is the person who has
the story that you

already know.”

The starting point of the project
was individual problem and the way
that you should present yourself
as an Iranian artist in Europe.
How society wants or needs to see
the bloody picture from somewhere
else and you as an artist should
pictures the problem as bloody as

24. Walter Benjamin.The Storyteller Reflections on the Works of Nikolai Leskov,
1936.
25. Zizek, S. Violence: six sideways reflections, Verso London, 2009, P.39



you can, under the cover of
political art project. In fact
when we are speaking about hy-
perpolitisized realms, where
any action or motion immedi-
ately is associated with one
or the other side of the pre-
vious conflict, the presen-
tation of political art and
culture goes in parallel. In
this case when you, as an art-
ist, present the picture of
political problem, at the same
time you are representing the
people in that specific place
in order to visualize the sit-
uation. In fact in these ar-
tistic projects and documen-
taries, the rare concept of
culture will be used to anni-
hilate art and culture. It is
important to say that most of
them have been covered up un-
der the concept of so called
multiculturalism.

I divide my project to three
separate and interconnected
parts:

First: Searching for the stat-
ue and making a short video;
4min

Second: Searching for the
statue in Mostar, Zagreb and
Sarajevo, finding it and bring
it back to the public

Third: Making a narrative from
the searching process to the
end and using different foot-
age from youtube.



The Short
Video from
Youtube

The duration of the first video that
I made was 4 minutes. All the foot-
age was from youtube. In fact in
that period of time, I was influ-
enced by the bad quality of youtube
clips. In the first step without
having any manuscript, I started to
juxtapose different footages, in or-
der to make (tell) the story, which
already exists. In this metacogni-
tive experience my position wasn’t
the person who has a story from
far land according to the way that
Walter Benjamin defined storyteller
nor the way Zizek defines enemy as a
person who has the unheard story.
In fact I was position myself as a
third person who is trying to know
the known again.

I tried to find Nino Raspudic, Vase-
lin Gatalo, Ivan Fiolic and the
others who were somehow connected
to the statue in Mostar trough fa-
cebook. I became a member of the
group that is called *“Bruce Lee
Monument in Mostar”. Eldina Jagan-
jac the producer of the page helped
me to find the statue in Mostar be-
fore I went there.



Dear Behzad,

| have been asking around, and | found out that

the company that removed Bruce is called Komos,

and is in charge of cleaning the town.
http://www.komos.co.ba/)

Do you want me to call them and ask,

if they know where the monument is?

Regards,
Eldina

Dear Behzad,

Well, we found out that Bruce Lee is stored in Komos.
The telephone number of the secretary who can give you
more information is ...

- or would you like me to call her? _
They also said the the moument is safe and in good shape

Regards,
Eldina



Mostar
Photo-Diary
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Mostar

From Youtube
to Youtube
Again

It was a question in front of me
about why I should go to Mostar
when I am practicing video trough
youtube?

There was two missing points in
this attitude. First: the role of
artist from the realm of public to
the actuality. I believe that eve-
ry single act in the virtual world
should have an effect to the actual
society. Everyday you can see a
lot of radical ideas in the vir-
tual world but the main important
part is to think how it is possi-
ble to practice these ideas in the
actuality. Sticking to the virtual
world can keep you critical. But
the relation between them and the
way that you can practice it in
different contexts need the other
methodology, which is not accessi-
ble just trough Internet.

The earth is still sphere
The Flat Earth model is a belief
that the Earth’s shape is a plane
or disk. Most ancient cultures have
had conceptions of a flat Earth. But
is not just ancient belief. In the
new world when traveling became a
banality earth the shape of the
earth has came back to the ancient
model purely flat. On the other hand
traveling has been irrelevant by
the pictures from global mass media
as well. But the question is: Is
earth flat for everyone? The answer
to this question brings the idea of
nationality and geopolitical dis-
courses again. Travelling to Bosnia
and Coroatia for me could be the



answer of new flat earth think-
ers. When going to Bosnia de-
mands of Swedish permission
and for getting Swedish per-
mission you should wait for
three months may be more.

As Hito Streyel pointed out,
Bruce lee Monument was an ar-
tistic exercise, Although it

seems that has been failed but
going there and trying to find
the statue and bring it back
for me in a most Negativity was
an exercise to be a witness of
the capitalist and Neo-liberal
model for my origin region.

So I went to Mostar to find the
possibility to move the statue
back In 9th of Feb 2011, after
almost 3 weeks hardsearching
in the small divided city, I
found the statue and brought
it back to the public. The
statue came out of exile after
six years. It became an event.
During this unplanned event,
Journalists and Bosnian tel-
evision came and made reports.
After several days I found my-
self in youtube.



Edit info Edit video Edit annotations Edit captiens/subtitles AudioSwap Analytics

Bruce Lee in Mostar again

behzadkhosravi 1 video -
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Bruce Lee

I came back and I found myself in
front of a lot of materials: Pho-
tos, interviews, sounds, etc. I
started to digitalized the films and
put them in the final cut timeline
and started to ask these questions:

e How should I present the whole
concept?

e How much should I present the
main concept of the project?

e And the main question was how
can I make my story?

I started to follow very simple
method I can call it: The Final-cut
timeline as a playground for making
story. The editing part was simply
an artistic game for me. Harun Fa-
rocki defines video essay pointed
something more than simple game:

He dwells on the physical relation-
ship between the editing process
and the hand (while cutting film),
and the mechanical production of
copying frames of film for wvideo.
The very process of editing estab-
lishes the basic filmic language

where “images comment on images”.2®

Until now there is two main points
in my practice within the realm of
editing:

Playfulness and relation between
image and image and artist and im-
age.



Hans Richter had called in 1940 for
a type of post- documentary filmmak-
ing that would, in effect, broach
the problem of the im/perceptible.
By making “problems, thoughts, even
ideas” visible, he sought “to ren-
der visible what is not visible.”
He dubbed the resulting film genre
“essay,” since “also in 1literature

‘essay?’ means dealing with difficult
themes in generally comprehensible
form’ - albeit, in surrealist Rich-
ter’s case, this desire for acces-
sibility meant freeing film from “the
depiction of external phenomena and
the constraints of chronological se-

quence.”?® Richter’s term has been
adopted only comparatively recently
(in discussions in the earlyl980s of
the work of Chris Marker, a self-

described “essayist”)?®° ; generally
essay films have maintained more bal-
ance between feature and documenta-
ry than Richter’s own practice im-
plied. Astruc, promoting his notion
of camira stylo [camera-stylus], ar-
gued that filmmakers must:

“.break free from the tyranny of what
is visual, from the

27. Hans Richter, “Der Filmessay: Eine neue Art
des Dokurnentarfilms,” Schreiben
Bilder Sprechen: Texte rum essayistischen Film,
ed. Christa Bliirnlinger and Constantin Wulff
(1940; Vienna: Sonderzahl, 1992) 197-98.

28. See Birgit Kamper, “Sans Soleil -ein Film
erinnert sich selbst,” Schreiben
Bilder Sprechen 33-59.

29. Astruc, ‘The Birth of a New Avant-Garden 18
and 19. The actual inscription of
words on celluloid images raises the interest-
ing epistemological question of whether we are
to understand images or words as preexisting the
other, or rather as bi-conditionally producing a
new, third term -perhaps a “dialectical image” in
the sense debated by Adomo and Benjamin. Astruc
did not deal adequately with this question, nor
have many

pierre




from
the immediate and concrete
demands of the narrative,
to become a means of writing
just as flexible and subtle as
written language....The cin-
ema 1is now moving towards a
form, which is making it such
a precise language that it
will soon be possible to write
ideas directly onto film.”

image for its own sake,

But there is a sweep between
image itself and experience
of talk. As I mentioned be-
fore, during the first experi-
ence of making short video, I
was inspired by the bad qual-
ity of the clips in youtube. I
started to exaggerate the pix-
ilation of the youtube clips
with digital zoom. There was
some sort of relation between

The Black Eyes of
Bruce Lee

the talk and the picture but
I would like to call it again
playfulness within the edit-
ing.

Vaselin Gatalo is the charac-
ter that I played this game
with. Vaselin himself was the
brilliant actor and playing
with his images for me put
something more to his way of
action. At the end I can named
the whole video a collage vid-
eo or the mind mapping in the
timeline base material.



He fought for juSHEe
all of hislife.







Exhibition
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C'mon now, Bruce Lee is a facist or terroris 77?7
Who is responsible?
Who is to blame, you, we or them???

Hey, don't fucking joke with me!

I'll give you Bruce Lee for the weekend, for fuck’s sake!
What'd we need Bruce Lee? Give us Tito.

At least we know who he was and who he still is.

| wa ttn use tals ﬂp'ﬂﬂl}l.ml

tee gﬁr s to iend Bruce
hlma das return
tot li' so we can do
k ether t erei
aaa- tsaaa!

He came to visit us, just for a day






Afterwards

For the people of Mostar and also
whoever I met when I was in Bosnia
and Croatia, Bruce Lee was not just
a memory of their childhood as Nino
pointed out. As far as I under-
stood, Bruce lee is a big positive
character in Balkan.

To remember Bruce Lee was not to
wane into nostalgia for the past.
Our Bruce 1lee is alive, and like
those being before and coming after
him, still in the fight for justice.

But there is still some missing
point about the Bruce Lee Monu-
ment in Mostar as an art project or
whatever.

Could it solve the problem between
two groups of people?

Is it possible to just clean every-
thing in the past and start over?
Wasn’t just simple populist public
art project that got so much at-
tention? If we are speaking about
hero, just we have Bruce Lee? There
is no one in that region that can
play the role of hero for them?

And the last and the most essential
question is: What is the logic of
art in, from or about hyperpoliti-
sized societies?
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